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The Palm Springs Preservation Foundation (PSPF) is-amon f i t organi zati on who:
and promote public awareness of the importance of preserving the historical resources and architecture o
the city of Palm Springs and the Coachela VI e y July 2030thd PSP board of directors assigned the
task of writingthe GillmanResidence&lass 1 HistoridResourcenomination to Steven Keylon.

SIGNIFICANCE:

The residence oDr. George Gillmanand his wifeSadieis in the Chino Mesa Estateseighborhood at574
West Mariscal Roadlhe house was designed by Palm Springs architectural designer Herbert W. Burns and i
a prime example of one of hisustomLate Moderne designs. Th&illmanResidence is an important example

of a custom modernist structure and exhibits numerous charactefiring features thaplace it within the
historical context of Palm Springslodern period.

DESIGNATION CRITERIA:

Criteria for the Designation of a Class 1 Historic Resource: Pursuant to the Palm Springs Municipal Cod:
(PSMC) Sectior8.05.070(C,1): A site, structure, building, or object may be designated as a Class 1 histori
resource or a Contributing Resource in a proposed historic district by the Palm Springs City Council,
provided both of the following findings are met. Refer toett).S Department of the Interior National
Regi ster Bulletin sHow to Apply the National R
resources for further information.

FINDING 1: The site, structure, building or object exhibits exceptionaitdric significance and meets the
criteria listed below

8.05.070 (C,1,a) paragraph- 7The resource reflects or exemplifies a particular period of national, state or
local history The GillmanResidence, completed in 49, exhibits many stylistic markers which place it directly
in the historic contWoxtl dofWaRallm SPparlim g3 pir-desifgessTt
private residence represents a prime example of significant-Rastarchitecture for which Paln$prings is
internationally known. As such, the residence may be viewed as an important component of the historic
trends that have come to define Palm Springsa i
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historic trend that exemplifies agsticular period of the national, state or local history. The residegeg/ifies
for listing as a Class 1 Historic Resource on the local registry under Criterion 3.

8.05.070 (C,1,a) paragraph - The resource embodlies the distinctive characteristicsaolfype, period or
method of constructionThe GillmanResidencés eligible undethe theme of Modern architecture because it
possesses numerous distirfeatures that make up the Late Moderne stylEnere are few remaining examples
of Late Modernearchitecture in the Coachella Valleyhis home exhibits many charactdefining Late
Moderne features and is a prime example of the stfls.a custom Late Moderne residence designed by
Herbert W. Burns,using simple but highuality materialsit has sigificance for its distinctive characteristics
and qualifies as a Class 1 HistoResourceaunder Criterion iv.

8.05.070 (C,1,a) paragraph-VHigh Artistic Value- The resource presents the work of a master builder,
designer, artist, or architeavhose individual genius influenced his or her age, or that possesses high artisti
value High artistic values may be expressed in many ways, including areas as diverse as community desig!
planning, engineering, and sculpture. The structure designeatdbytectural designer Herbert W. Burns is
eligible under the theme of Modern architecture because it possesses numerous distinctive characteristics th
make up the Late Moderne style. These attributes include a flat roof; an emphasiseosectinghorizontal

lines and planes; stucco walls; uniqual comprised of a box grid filled with obscure gla&gzona sandstone
fireplace pylons and opposing piers; uplit eyebrow soffits over interior doors and windows; and a splayec
asymmetrical layout. As a stom structure artfully designed by Burns, this building rises to a master
architect's level with high artistic values. Therefore, for its distinctive characteristics representing the Late
Moderre style, as a Master architect's work, and its high artistic values, the residgreies as a Class 1
Historic Resource under Critean v.

SUMMARY: This evaluation findshe Gillman Residenceeligible for listing as a Palm Springs Historic
Resourcaurnder 8.05.070 (C,1,a@araqgraphdi, iv,.andvo f t he [ ocal ordi nanceds




CITY OF PALM SPRINGS

Department of Planning Services
3200 East Tahquitz Canyon Way, Palm Springs, CA 92262
Phone 760 323 8245
Fax 760 322 8360
Historic Preservation Officer 760 322 8364 x8786

HISTORIC RESOURCE DESIGNATION (HRD)

WHEN T E THIS APPLICATION:
Use this application if you are seeking Class 1 or Class 2 historic designation for a property or parcel or
for historic district applications.

Use the MINOR ARCHITECTURAL APPLICATION FORM (MAA) if you are seeking approval for
alterations to Class 1, Class 2, Class 3 or Class 4 historic sites. (Contact the Planning Department if
you are unsure of the classification of your property.)

WHO MAY APPLY:

Any individual or organization may apply to the City for consideration of a request for historic resource
designation. Applications must be signed and notarized by the owner(s) of record of the site, structure,
building or object for which the designation is sought.

PROCEDURE:

1.

E
F

For proposed historic sites or resources: Refer to Palm Springs Municipal Code (“PSMC”)
Section 8.05.070 for Procedures and Criteria for the Designation of Class 1 and Class 2 Historic
Resources. Visit: www.palmspringsca/gov/government/departments/planning/municipal code/
title 8/section 8.05 “Historic Preservation”).

For proposed historic districts: Refer to Municipal Code Section 8.05.090 for Procedures and
Criteria for Designation of Historic Districts. Visit: www.palmspringsca.gov/government/
departments/planning/municipal code/Title 8/section 8.05 “Historic Preservation.

Complete all parts of the application and include related reports, mailing labels and back up
information in support of the application. Denote “NA” for any line item that is not applicable.
Once the application is complete, contact the Planning Department and schedule a pre-
application conference with the City’s Historic Preservation Officer (“HPO”).

Submit the completed application and related materials to the Department of Planning Services.
A Planning Department case number will be assigned to the application.

Applications for historic site / resource or historic district designation are evaluated by staff in the
City Planning Department who will prepare the application for consideration by the City’s Historic
Site Preservation Board (“HSPB”) at a noticed public hearing. Applicants should plan on
attending the hearing. City staff will schedule site visits for members of the HSPB to become
familiar with the site prior to the public hearing. (Exterior review only, interiors are not subject to
HSPB review.)

At the public hearing, the HSPB will evaluate the application and make a recommendation for
City Council action. The City Council will consider the application and the HSPB’s
recommendation at a second noticed public hearing. The applicant should again attend that
hearing.

The final action of the City Council to designate will be recorded on the property title with the
County Recorder’s office.

R HISTORIC SITE / RE RCE APPLICATION EE CHECKLIST FOR CLASS 1 AND 2.
R HISTORIC DISTRICT APPLICATION EE CHECKLIST FOR HISTORIC DISTRICTS.

HISTORIC RESOURCE DESIGNATION APPLICATION (4-10-19) KL 1of1



CITY OF PALM SPRINGS

Department of Planning Services
3200 E. Tahquitz Canyon Way, Palm Springs, CA 92262
Tel 760-323-8245 — FAX 760-322-8360

For Staff Use Only
Case Number:

In-Take Planner:

Date:

HISTORIC RESOURCE DESIGNATION
PLANNING / ZONING GENERAL INFORMATION FORM

TO THE APPLICANT: Complete all parts of this application. Denote “NA” for lines that are not applicable.

Proiect Inf L
Applicant's Name: Palm Springs Preservation Foundation

Applicant's Address: 1775 East Palm Canyon Drive, Suite 110-195, Palm Springs, CA 92264

Site Address: 974 West Mariscal Drive _ APN: 504281012
Phone #: (760) 837-7117 Email- STk1941@gmail.com
Zone: GP: Section/Township/Range: ,.X ,X

Description of Project:

The Gillman Residence was designed by architectural designer Herbert W. Burns in 1948 for Dr. George and Sadie Gillman. Itis
today a 5- bedroom, 5-bathroom, 4,700 square foot house, on a nearly 23,000 square foot lot in Chino Canyon, and was designed in
1948.

Note: For Historic District applications: on a separate page provide a list of all sites/parcels within the proposed historic
district boundaries with the same information listed above.

Is the project located on the Agua Caliente Band of Cahuilla Indians Reservation? Yes/No:
(Refer to the Land Status Map under Tribal Resources on the Planning Department home page)

Construction Date: Eﬁ___ D Estimated E Actual (denote source, i.e. building permits)
Architect: Herbert W. Burns

Original Owner: Dr. George and Sadie Gillman

Common/Historic Name of Property: The Gillman Residence
Other historic associations: N/A
Attach to this application any information, photos, drawings, newspaper articles, reports, studies, or other materials to fully

describe the characteristics or conditions that support this application for historic designation.

Architectural Style: Late Moderne

Refer to the Architectural Styles chapter of Citywide Historic Context Statement, under Historic Resources on the
Planning Department Home Page: www.palmspringsca.gov.




HISTORIC RESOURCE DESIGNATION APPLICATION (CONT.)

Criteria for the Designati facCl | Historic R .

Pursuant to the Palm Springs Municipal Code (PSMC) Section 8.05.070(C,1): A site, structure, building, or object may be
designated as a Class 1 historic resource or a Contributing Resource in a proposed historic district by the Palm Springs
City Council, provided both of the following findings are met. Refer to the US Department of the Interior National Register
Bulletin “How to Apply the National Register Criteria for Evaluation” of potentially historic resources for further information.

Provide a written description of how the site qualifies as a historic resource per the following Findings. Please
provide answers on a separate sheet or report.

FINDING 1: The site, structure, building or object exhibits exceptional historic significance and meets one or more of
the criteria listed below:

a. The resource is associated with events that have made a meaningful contribution to the nation, state, or
community. 1

b. The resource is associated with the lives of persons who made a meaningful contribution to national, state or local
history.

C. The resource reflects or exemplifies a particular period of national, state or local history.

d. The resource embodies the distinctive characteristics of a type, period, or method of construction.

e The resource presents the work of a master builder, designer, artist, or architect whose individual genius
influenced his age, or that possess high artistic value.
f. The resource represents a significant and distinguishable entity whose components may lack individual

distinction, as used in evaluating applications for designation of historic districts, for parcels on which more than
one entity exists.

FINDING 2: The site, structure, building or object retains one or more of the following aspects of integrity, as
established in the Secretary of the Interior's Standards. Provide a written description for each element as
listed: Design; Materials; Workmanship; Location; Setting; Feeling; and Association. 2

Pursuant to the Palm Springs Municipal Code (PSMC) Section 8.05.070(C,1): A site, structure, building, or object may be

designated as a Class 2 historic resource of a Contributing Resource in a proposed historic district by the Palm Springs
City Council, provided the site, structure, building, or object exhibits significance and meets one or more of the criteria
listed in Finding 1 above. A Class 2 historic resource is not required to meet the findings for integrity as described in
Finding 2.

Criteri | Findings for Desianation of Historic Districts:

In addition to the criteria listed in Finding 1, to be considered for designation as a Historic District, a defined area must:

a. Contain contributing resources on a majority of the sites within the proposed district which individually meet the
criteria in Finding 1. The defined area may include other structures, buildings, or archaeological sites which
contribute generally to the overall distinctive character of the area and are related historically or visually by plan or
physical development. Provide a separate list by address and Assessor Parcel Number (APN) for each
site/parcel that meets the criteria outlined in Finding 1.

b. Identify non-contributing properties or vacant parcels to the extent necessary to establish appropriate, logical or
convenient boundaries. Provide a separate list by address and APN number for each site/parcel within the
proposed historic district that is considered non-contributing to the overall historic significance of the historic
district.

1 NOTE: Unlike the National Trust criteria, the City’s criterion does not consider “patterns of events”. For consideration of “patterns of events”, use
Criterion “C", reflecting a particular period.
2 NOTE: Refer to the U.S. Department of the Interior Bulletin for “How to Evaluate the Integrity of a Property”.




CITY OF PALM SPRINGS
PLANNING DEPARTMENT APPLICATION
HISTORIC RESOURCE DESIGNATION

CLASS 1 AND CLASS 2

APPLICANT’S REQUIRED MATERIAL CHECKLIST

The following items must be submitted before a Historic Resource Designation application will be accepted. Please
check off each item to assure completeness. Provide twelve (12) hard copies and one (1) PDF copy of the following
materials unless otherwise noted:

Applicant  City Use

Application Information: Only Only
. General Information form (1 copy) (I
. Notarized letter from property owner consenting to Historic Designation (1 copy) I
. Ownership and Address History (“Chain of Title”) (1 copy) d

Historic Resource Report:

The following items shall be included in a historic resources report describing

the site, structure, buildings, or objects eligible and appropriate for designation per

PSMC 8.05.070.
° Photographs of the exterior of the proposed site, structure, buildings or objects. L
e  Aerial photo of the site/resource (from Google Maps or equal). .
. Information on the architect, designer, and/or developer. J
. Date and method of construction. Provide copies of building permits. [
e A detailed assessment of the character defining features describing materials, d

architectural details/style, landscape elements, or other relevant descriptors. Cd .
. Evaluation of the site relative to the Criteria and Findings for Designation of "
Class 1 and Class 2 Historic Resources.

Additional Information:
. Site Plan: 8-12" x 11" or 11" x 17”7 E l:]
. Public Hearing labels per PSZC Section 94.09.00. (I
e Any other documentation or research as may be necessary todetermine

the qualifications of the site, structure, building, or objects.

Applicants are encouraged to review the bulletin from the U.S. Department of the Interior titled “How to Apply the National Register
Criteria for Evaluation”. (National Register Bulletin 15 (http://www.ns.gov/history/nr/publications/bulletins/nrb15/)).

Revised 6/5/19 GM




6. Statement of Significance

Summary

The Dr. George and Sadie GillmaResidencge located at574 West Mariscal Road was designed by
architectural designer Herbert W. Burns in 48 The custom residence is a prime example of the Late
Moderne style, which are rare in the Coachella Valley.

Location

The Dr. George and Sadie Gillma&tesidences located att74 W est MariscaRoad.

BACKGROUND/HISTORIC CONTEXT

The Architectural Designef Herbert W. Burns

The Gillman Residence was designed by architectural designer Herbert W. Burns -I888). Burns was
born Herbert William Bromund in Bridgeton, New Jersey to Gustave and WilhelBnoanund. He graduated
with a degree in electrical engineering and joined his father in the firm Bromund & Son, designing custo
lighting fixtures. During World War |, he served in the 47Regiment of Engineers, an elite group that made
military maps usedlor combat. There, he learned surveying and drafting, which, combined with his electrical
engineering background, would serve him well as an architectural designer later in life.

In 1927, Herbert W. Bromund changed his name to Herbert W. Burns and mdusdntire family to Los
Angeles. Besides his parents, his family now included a wife Mildred, son Herbert, Jr. and daughter Verna
Los Angeles, Burns became a successful stockbroker, even after the Stock Market Crash of 1929. He was
successfulthat n t he early 1930s, he bought an airplane
young aviatrix, Gayle Dai Stewart, and a romance blossomed. Mildred filed for divorce and Burns marrie
Gayle Stewart in 1937. Burns once again switcheatggand became a building contractor in the Los Angeles
area, working until the advent of World War Il. After a period teaching young men to fly, after World War I
the Burnses decided to move to Palm Springkere Burns opened an office, offering hisvsees as Palm
Springsitd only architectur al designer?! (at that ti

His first project in the desert was the Town & Desert Apartment Hotel, which opened in late 1947. Burns
designed a large living unit for he aBdyle, with wings attached containing smihtained hotel rooms with
kitchenettes and bathrooms. Having kitchenettes allowed guests to stay for extended periods, generall
without relying on room service or restaurants for their meals. From 1947 until 1#8&0s, starting with his
Town & Desert Apartment Hotel, Burns was in high demand for his architectural services and would desig!
several apartment hotels, commercial structures, and custom residences, typically in the Late Moderne styl
Many of these wez built in the historic Tennis Club neighborhood, with a group clustered along or near
West Arenas Road.



Both Herbert and Gayle Burns were regularly active in civic affairs in Palm Springs, and Burns ran for Ci
Council in 1950, though he lost to incumbeThomas Kieley. Herbert W. Burns died in Palm Springs in 1988
at age 90.

Her bert Burnsd Town & Desert Apartment Hot el , r

Resource in 2014. Burnsd Vill age Man osrnamggpaClassrle n-
Historic Resource in 2019dis Crockett Residence was approved as a Class 1 Historic Resource in July 2021.

The Late Moderne Style

Beginning with his Town & Desert Apartment Hotel, Herbert Burns utilized the Late Moderne stylecarly
all his built structures. The style was popular from the late 1930s through the 1950s. In contrast to the

|l nternational Style (exemplified by Rtandibeam styleNe ut
Late Moderne is mellower, with a finesense of ornamentation. Speaking about the Late Moderne style,
architectur al hi storian Al an Hess has said, sLiKk

usually with more sophistication than the idiomatic curved corners of that popular cercial style.
Influenced by Frank Lloyd Wright and the vernacular buildings of rural California, they were drawn to natural
wood and unpainted brick. T

Late Moderne was influenced by Frank LI oydandVNr i gh
piers and long cantilevered balconies, and his 1930s Usonian Homes, with their dynamic horizontal planes
intersecting with contrasting verticals. Wright d

the site and colors inspired byheir surroundings, rooted his designs to their site.

To this, a mix of decorative elements was used to enliven the architecture, some of which were given
humorous names by architect Morris Lapidus. These included:

Vertical steel poles (sbeanpolesT).

Biomor phic ceiling coves or trays for indirect |
Geometric cutouts (scheese hol esT).

Vertical louvers, either in wood or metal.

Weldtex, plywood sheets striated with an irregular incised texture.

Long redwood shiplap balconies or planter boxiagering down at the end.

Heavily corrugated architectural glass or asbestos panels

Bold geometric screens.

= =4 4 -4 -4 -5 -9 -2

Herbert Burns utilized many of these in his designs, and specifically &iftheanResidence:

1 Long splayedhorizontal volume organized around Arizona sandstone pylons, piers and planter box.
Interior cantilevered soffit tray for indirect light.

Redwood louverdetailing

Wall of geometric eggcrate grid screewith fluted obscure glass panels

= =4 =4
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NOTE:Formoreon t he Late Moderne style, see theThehapt
Design of Herbert W. Burnspublished by the Palm Springs Preservation Foundation in 3&t8on VII, page
61 of this document

For quick relief from creative pains R

and serve under strong fluorescent lights.

Archi tect \WiuanoarouGr wsemelrs pe] for a Late Moderne St or e
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sLandscaping of the Gil/l man house feature/ic,m,a:dd/s/dl
Ori ginal phot o cAlanpgteiloens [Triome st hHeo nsel oMagazi ne, T 1€

TheGillman Residence, 198
574 West Mariscal Road, Palm Springs, California.

Designed in 1948 and completed in 1949, the Gillman Residenséed on thenorthwest parcel at the
terminus of MariscaRoad in the Little Tuscany neighborhaddariscal Road rises into Chino Canyon from
North Via Norte, and the | arge boulders moved to
The property is just over half an acreaur ns sited the splayed sLT st
corner of the parce| whichthereby provided views towards the nearby mountaimefore trees had matured,

the sitealsocommandedspectacular views over the Coachella Valley.

12
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Left: An Arizona sandstonagr supports one end of a floating secondary roofiine, which levitates over a sandstone
pl anti ng bed. The roofline termi nated on the ot her s
into a hall leading past redwood storage spagetb e dr oom. T Not e the curved pl ani
/' i ving room, with curved vertical redwood s/ ats ab
Magazi Be, T 195

The Architecture

In 1948, Dr. George Gillman and his wife Sadiought an empty parcel at 574 West Mariscal Road.
Appreciative of good modern architecture, they hired architectural designer Herbert W. Burns to design their
new desert home In July of 1948, Dr. Gillman applied for a permit to build a $19,0@dne3 When
completedin 1949, the hause was a relatively large ofiedroom, two-bathroom home witha den adjacent

and opento the livingroomBur ns 0 design for the home utilized
decorative feature$or which hehad becore recentlywell-known in the desertwith his design for the Town

& Desert Apartment Hotel The detailing of the Gillman Residence is some of the finest and most unique of
Burnsid career.

In a 1951 article about the home in thieos Angeles TineHome Magazine aut hor Jean Bur c
who come to the desert from cosmopolitan centers often bring with them a taste for sophisticated

surroundings. The house of Dr. and Mrs. George Gillman in Palm Springs is an example of this interweaving
opposites.Elements of stucco, glass and redwood have been fashioned into a smoothly flowing house of lon

14



low lines, broken by balanced vertical masses of flagstone. Set far back from the road against a mount
silhouette, it encircles a swimming poolw h al | rooms openindg onto the

As is typical of other Burns structures, the design of the Gillman Residence is anchored by a series of Arizol
sandstone pylons and piers. Opposing sandstone pylons are on the east and south fadhdesawdstone

pier and adjacent planting box to the right of the sod#tingpylon. This pier supports a long, cantilevered
secondary rooflinefurther emphasizing the horizontality of the leslung house. This rooflineontinued over

the bedroom windows and was supported by a series of vertical steel poles. On thdaeasgfacade, the
fascia appears to slice the Arizona sandstone pylon,slkekwca g Bur nsd cel ebr ated |
horizontal planes and volumes.

The composition's most dynamic and distinctive toushs a floorto-ceiling wooden box grid near the front
door. Into each opening in the grid, a pieceharizontally fluted obscure glass was placed. Inside, adjacent to
this, was a planting bed set into the concrete slab, bathed in soft lig. front door featurel a large offset
doorknob with a decorative escutcheon.

Another attractive Late Moderne mdtwas in the exterior dininghook near the kitchenf that featured a
ceiling adorned with decorative redwood louvers.

In comparison, the secondary elevations to the west and north are relatively simple, set at rakish angles ai
sheltered by a deep oveamg with stucco walls pierced by windows and sliding glass doors.

The landscapé or t he home was desi gne-i971) v gobd friiendlof BurasBandda T
well-known painter and sculptor in Palm Springs, and frequent illustrator for theeis of Palm Springs
Vilagerma gazi ne. Graves often created dynamic prese
aut hor Burden, sthe | andscaping deserves speci al
of oleanders, palsiand smoke trees. A border of neat lawn around the pool and beds of flowers beneath the
gl ass areas softerr the angles of the house. T

15



LA P o e SRS G T
s An eagycaarr fills corner by the fireplace, sectional sofa is straw yellow. Door at the rear leadssimellavak
panel ed den with cork floor.TJT The room features pri
Charles and Ray Eames, and Isamu Noguchi. Webbed chairs are designed by Jens Risom for Knoll. Interior designer
Charles Drawbolt ofFrank Bros. in Long Beach.

X 5 3 s .. VS A > ' : 3
sCarpet s gray wool turf, webbed chairs are brown
Sid Avery photos, 1950.
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sThe snack bar separates dinette [Fr daveryphdio 198 ki t ¢/

sTurgqougoveeed bed sits against a walnut headboard, wal
photo, 199,
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Burns, a wellespected colorconsultant as well as architectural design@eated a palette for the exterior of

the home in tones of tan and brown, punctuated by a lively turquoise frontdeor.n t he s ame t c
as the desert itself, the colors of the interior never detraictr om t he soft s h a®These s
colors includedneutral shades of clays, browns, and grays accented with-ysdiogv, graygreen, and
turquoise. The entire house was carpeted in a textured gray wool. The Gillmans worked with interior
designer Charles Drawbolt, from the famed modernist showroom FrandsBm Long Beach. The furniture
selected was drawn primarily from the Her man Mi
George Nelson, Charles and Ray Eames, and Isamu Noguchi, classics today.

Wl

Sophisticated Smn Seeker

By Jean Burden

1
s

14, 1951 jssue of the sLos

coctus n beds
of gravel, towe-clipped Jawn.

The Gillman Residence was featured in thaiJarr y

CharacteiDefining Features of th&illman Residence

Contributing Elements

The Gillman Residence is an exceptional example of a custlesignedLate Modernehouse. It exhibits
numerous extant charactedefining features including:

Flatroofed onestory structure.

Spl ayed, a s-shapedeayout ttatahlgs thd.nprthwest part of théesimaximizing outdoor
living space.

Arizona sandstone pylons, piers, and planting boxes. Arizona sandstone fireplace and interic
indoor/outdoor wall.

Giant box grid with horizontally fluted obscure glass.

o To I D>
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Deep overhangs to protect from sun

Burnswrei §dhatati ng ssecondary rooflineT suppor
Redwood louvered ceiling in outdoor dining porch

Cantilevered floatingiplit soffits in living room

Mature native Californidd/ashingtonia filiferpalm trees.

To To To Do To

Non-Contributing Elements

A Aluminumframed windows and sliding glass doors.
A Droughttolerant landscaping at the front of the house.

1953 aerial photograph, showing the 1952 bedroom addiition to the left of the garage.

Changes Over Time

During the years the Gillmans lived in the home (194%8),a fewchanges took place to expand the home.

In 1952, the garage was turned into a bedroom, and a newdamgarage was built adjacent to it. Also, the
Gill mans had a sl eeping porch added to the norttht
full bathroom was added to thlbouse's nothwest corner, adjacent to the existing living roofrderbert W.

Burns presumably designed these upddteéhey are compatible with the designs of the original residence and
exhibitBurrsl si gnature el ement s.

19



In the 1980s, an unpermitted, detached Jazge studio was added to the east side of the parcel. This was
later permitted. Another 1980s unpermitted modificatidna relatively minor expansion of the kitcherwas
also later permittedIn addition, a elaborate rock hill, moat with bridge, and argvas built in front of the
house along Mariscal Road, obscuring it from the str8dtis unattractive and incompatible feature was
recently removed.

Today, the 4,66@quare foot house hafive bedrooms andour and a halbathrooms.

This colorcoded site plan shows the changes that have taken place at the Gillman Residence. The original 19
residence is blue, while changes during the period of significance-{P8&3 are represented in green and orange. A
Jazzercise studjo was added in the 1988sy&ll as a relatively minor addition to the kitchen.

First Ownersf Dr. George and Sadie Gillman

The couple who commissioned the home were Dr. George Gillman and his wife Sadie. The Gillmans wer
well-respected leaders of the Jewish communityP@m Springs, and active at the Jewish Community Center,
and later, Temple Isaiah. Their donation of $50,000 ensured that Temple Isaiah wés built.

Born in New York on June 16, 1885, to Russam r n par ent s, little is kno
education However, it becomes clear that he was trained as a bacteriologist, with graduate degrees in

20



pharmacy and chemistry. In the June 10, 1910, issue of the medical j(Medala/ RecordGillman published
sThe Principles andmalne chhena cqtuieo no,fT tah ep aNaesrs edes cr i |
for syphilis, developed in 1906 by bacteriologist August von Paul Wasserman. He would pdohigbther
peer-reviewed articles during these years.

Gill manids experti se undoubtetlyeplaywe s relein mmaitige bRenass heifoommed,
Pacific Wasserman Laboratories. Gillman wiir®ctor of the San Francisco office, with partners Edward
Johnson overseeing the Oakland branch, and Samuel Levin in charge of the Los Angeles office.

wvi STATE JOURMNAL ADVERTISER

An Open Letter to the Profession

BAMN FHAMNCISGO OAHLAMD L8 AMGELES
10 Pacific Didg. 412 Prywlclans Bldg, A Califarnia @idg.
GEORGE GILLMAM, Dirsctar EDWARND JOHNBON, Dirsiior SAMUEL LEVIN, Dirscior

Tal. Sutter 538 Tal. Dakland 1425 Tel Muin ™33
Might oo Remaigiasy Muna
Bunner 1iM

FOAMEALY OF THE GOVERNMENT LABORATORIES
CLINIGAL LABORATORY EXFERTE

Pacific Wassermann Laboratories

CLIMICAL CHEMICAL BACTERIOLOGICAL

Degsember lst, 1912,
Dear Dootor:
As a fair and liberal minded physician, we
peg of you to consider the following facte:

The Facifie Wassermann Laboratories have established
leboratories in S5an Francisco, QOakland and Los Angeles.
These laboratories are strietly ethieal, complete in every
respect and in echarge of thoroughly competent men.

Conaider that we do nothing but laboratory work and
de that thoroughly; that we are well established and have
won our well sarned succéss through the confidence placed
in ua by hundreds of physicians and that we have won this
ponfidenee through our compétaney, aceuracy and reli=-
abllity.

The establishment of sur three laboratories under ocne
head offers us unegusled facilities and advantages which
gnable us to 0arry out our work ¢omn & large scale. This
agsures you of the most reliable and prompt work for but [
a reasonable fee.

Our policy has been 1o makKe our fees reasconable and
within reach of all and to render absolutely reliable
reports with the utmoat servioe.

A to our reliabllity, let it suffiece to say that we
have had years of experlence and training in our specialty
and the success of our undertaking speske for iteelf.

AsKing your support of our worthy cause, we beg to
remain

Tours sincerely,
PACIFIC WASSERMANN LABORATORIES

A, M. A Princiglas of Ethien
“ii t equally derogstory to professions] chirscter foe physslans 10 dlipenss or promets toa use of sscret remelbes”

Letter published in the State Journal Advertiser in 1913 advertBaujfic Wasserman Laboratories, a company
co-owned by Dr. George Gillman.
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Sadlie Gillman, ca. 1910. From Ancestry.com

In Portland, Oregon on July 5, 1912, Gillman, then twesdyen, married twentyearo | d Sar ah
Morris, the daughter of Abrahanmd Yetta Morris, both Austriasborn, of Portland. The couple would make
their home in San Francisco.

By 1916,Gillmanis listed as an Associate Professor of Serology and Vaccine Theraje &ollege of
Physicians and Surgeons in San Francideavoud often be called tatestify in murder trials as an expert
chemist.

In 1928, Gillman formed a partnership with Edwin E. Hutshing and Samuel Levin to form Pacific Health Auc
Service in San Francis€oBy the middle 1930s, the Gillmans had moved to Los Angeles, where Gillman
opened Pacific Medical Laboratori&nthusiast of modern architecture, by937the Gillmandivedin Milton

J. Blacklesigned Streamline Moderne apartments at 3530 W.Street, near Wilshire and WesternThey
would maintain this residence for many years, spending sumimers after buildingheir Palm Springs home
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in1948Af t er Worl d War 1, Gill man decided to retir e
Robet Pfeifertt

The Herbert W. BurnsdesignedGillman residencevas completed in 1949, and they were soon active with
the local Jewish community. Dr. Gillman was elected to the Board of Directors of the Jewish Center in 1951
turning the first spade at theeJwi sh Center s addition on May 25,
honor following the groundbreaking for the neexpans on, whi ch was | ater name
became primary donors to Templsaiahwhicharchitect E. Stewart Williasdesigneéf

In March 1958, theDesert Sunreported that Sadie Gillman had been admitted to the Desert Hospital,
sseriously 111 .T She died March 20, 1958.

On September 10, 1958, Dr. Gillman married Yolanda Korda (1BA96) in Los Angele§he Gillmans sold
the house at 574 West Mariscal in 1968.

Dr. George Gillman died May 6, 1975 in Los Angeles.

Dr. George Gillman, 1961.
Photo from the sDesert Sun. T
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I'n this phot o publTonFébaay 12,1957, Bazlie Gillmars(farrieft) ar&l ibm George Gillman (far
right) entertain in their Herbert Burnsiesigned home.

Helping to cut the ribbon for the opening of the
new branch of Nurses Training Institute are, from
left, Joe Walling, president of the Santa Monica
Chamber of Commerce; George Gillman, supervisor
of the institute; Herb Spurgin from the chamber,
and Yolanda Gillman, supervisor.

From the VeniceCaliforniasEvening VanguaidMarch 24, 1967. Dr. George Giflman is pictured second from left, with
second wife Yolanda Gillman at right.
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SignificanBubsequenOwner

Gary Cockrell(19322018)

Gary Allen Cockrell was born December 4932,in St Louis, MissouriCockrellwas a gymnast and athlete at
school, who developed his interest in dance as a teenager after seeid@484ilm sThe Red Shoes Moving
to New York to learn dancehe was in the 195Broadwayproduction of sWest Side Storyl and then moved
with the showto Great Britain the following year. He le§West Side Story for an acting role insOrpheus
Descendin@ and throughout the 1960s was a familiar face on British TV as one of #®"donericans in the
likes of sThe Sainf and sThe Persuadei&as well a8 appearing in American filmscludingsLolita,T sThe
Americanization of Emilfands e Bedford Incident

In 1964 he opened a dance studio in London whiehran for thirteen years until 1977 when it became a
health spa. Gary retired from acting amtioreographyin 1980to move with his wifePatto Palm Springs,
where they lived at 574 West Mariscal and built a separate dance studiere he taught Jazzercisad
Freestyle JazzZThe couple divorced in 1984. In 1988, Cockrell moved from Palm Springs toGhebbean
Islandof St Lucia, where he opened a hotehd married Marie Thecia in 198Bhe Cockrellsreturned to St.
James, Missouri in the mi®90s to help care for Gary's aging moth&hey remained there for well over a
decade and ran a small dance studio together during that time. Gary also offered acting and tumbling classe:
the studio?® In 2003 they returned to St. Lucia.

Cockrell died in Davenport, Florida, on October 26, 21

25



Bibliography

Attached is a list of books, articles, and other sources cited or used in preparingpipication and other
documentation that may be relevar®n page 61, the endnotes will indicate specific sources cited.

Books
National Register Bulletin 15, How to Apply the National Register Criteria for Evaluddda. Department of

the Interior, National Park Service. Washington, D.C.
The Design of HerbarW. Burns by Steven Keylon, Palm Springs Preservation Foundation, 2018.

Other Sources Consulted

A Historic Resources GroupCity of Palm Springs Citywide Historic Context Statement & Survey
FindingsPasadena, 2015 (Final Draft, December 2018).
Architectural Resources GroupCity of Palm Springs Historic Resources Sungsn Francisco, 2004.
Historic Site Preservation Boardaventory of Historic StructuresPalm Springs, 2001.
www.newspapers.cor(Desert Surand Los Angeles Tim@gs
City of Palm Springs (Planning and Building Departments)
Ancestry.com
Palm Springs Historical Society
Riverside County Assessorias Office

To To To Do To o Do

BACKGROUND / HISTORIC CONTEXT

The relatively short history of Palm Springs can be organized into several distinct periods, as defined by the
Hi st or i ¢ Re s@hwide Hissoricormext Smatament & Survey Findinggese include the
following:
1 Native American Settlement to 1969
Early Development (1884918)
Palm Springs between the Wars (191941)
Palm Springs During World War Il (193945)
PostWorld War Il Palm Springs (1945969)

= =4 -4 4

't i s within t hePostWarld Wax it PalmfSprihgs e t tipa&ittimanResidencavill be
evaluated. The following context st &Lhywdeddstorici s ed
Context Statement & Survey FindingostWorld War Il Palm Springs (1945969)

This context explores the posWorld War Il boom andrelated development that left Palm Springs
with what many consider thaiost extensiveand finest concentration of mid0th century Modern
architecture in theUnited States. Hollywood film stars and Eastern inadustrialists were joined in the
postwar decadeby everincreasing numbers of tourists. The growing prosperity of the postwar years
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and the rise of the caculture created a leisured, mobile middle class that sought, in Palm Springs, the
sgood | I lpreviously beert avaliadle only to the wealtliyis surge of visitors and seasonal
residentd) by 1951t he ci t yds winter popul ation swell ed
population of 7,660 coincidedwi t h t he peak of Moderni smiGs pop

The population growth accelerated in the 1956singing a demand for civic necessities such as
schoolsjibraries, museums, a city hall and police headquarters, offices, stores, and housing. Palm
Springs’ growth as a tourist destination brought a demand for inns, resorts, and tourist attractions.
Tourism also introduced a demand for affordable second homes for a growing middle class, the
construction and financing methods for building such rpresuced housing tracts were already
developing in suburban areas of larger cities, including nearby Los8nged found a ready market
Palm Springs. Though Palm Springs was a smaller municipality, this economic climate provided many
opportunities for locallypased architects, as well as several Los Angeles architects, to explore and
develop a wide range architectural types and ideas, sometimes influenced by sophisticated global
design trends. These conditions and the architects’ talents lead to the development of an exceptional
group of Modern buil di ngs whi ch loatearnicamie otro
PamSpri ngs School . T

The desert climate and casual lifestyle all but demanded unconventional design, and clients were mor
accepting of, even sought out, a more aadventurous style in the resort atmosphere of Palm Springs tha
they would have in their primary residences. In the two decades after the war, Palm Springs was
transformed with new commercial and institutional buildings, custom homes, and a large number of
housing tracts.

EVALUATION:

CRITERION 27 Significant Persons The resource is associated with the lives of persons who made a
meaningful _contribution to _national, state or local histohe Gillman Residence is not affiliated with
significanpersons andloes not qualify under Criterion 2.

ARCHITECTURE (Criteria 3 6)

CRITERION 3 The resource reflects or exempllfies a particular period of national, state or local histbe/
GillmanResidence, completed in 49, exhibits many stylistic markers which place it directly in the historic
context of Pa-Womr ISpr Wags i@l sPas$ m Sp rdesigmred frivaie eesidencd .
represents a prime example of significant Pasir architecture for which PalnSprings is internationally
known. As such, the residence may be viewed as an important component of the historic trends that havi
come to define Palm Springsi image as a center o
exemplifies a articular period of the national, state or local history. The residence qualifies for listing as a
Class 1 HistoriResourceon the local registry under Criterion 3.
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CRITERION 4- The resource_embodies the distinctive characteristics of a type, periodnethod of
construction The GillmanResidence is eligible under the theme of Modern architecture because it possesses
numerous distinctive characteristics that make up the Late Moderne style. There are few remaining example
of Late Moderne architecture ithe Coachella Valley, and this home exhibits many charalg®ning Late
Moderne features and is a prime example of the style. As a custom Late Moderne residence designed
Herbert W. Burns, using simple but higluality materials, it has significanoe its distinctive characteristics
andqualifies as a Class 1 HistoResourceunder Criterion 4.

Criterion 5: (That (a): represents the work of a master builder, designer, artist, or architect
whose individual genius influenced his age; or (b).dbasesses high artistic value).

5a: Work of a MasterThough the work of Herbert W. Burns possesses a high artistic value, his influence did
not extend far beyond the Coachella Valley, therefore the structure does not qualify under Criterion 5(a)

5b: Properties possessing high artistic valuégih artistic values may be expressed in many ways, including
areas as diverse as community design or planning, engineering, and sculpture. The structure designed
architectural designer Herbert W. Burns is ghle under the theme of Modern architecture because it
possesses numerous distinctive characteristics that make up the Late Moderne style. These attributes inclu
a flat roof; an emphasis on horizontal lines and planes; stucco Wallsered redwood cding Arizona
sandstone fireplace pylons and opposing piers; uplit eyebrow soffits over interior doors and winoaxvs;
grid with obscure glass paneand a splayed, asymmetrical layout. As a custom structure artfully designed by
Burns, this building rise® a master architect's level with high artistic values. Therefore, for its distinctive
characteristics representing the Late Moderstyle, and for its high artistic values, the residence qualifies as a
Class 1 Historic Resource undé@riterion 5(b).

Criterion 6. (That represents a significant and distinguishable entity whose compamaptdack individual
distinction).This Criterion was created to address the resouragsntained within a potential historic district
and as such it does not apply tbis nomination. Hence, the residence does not qualify under Criterion 6.

ARCHEOLOGY

Criterion 7: (That has yielded or may be likely to yield information important to tiational, state or local
history or prehistory.)The GillmanResidence is not likely to yieldformation important to the national, state
or local history or prehistory. Hence, theesidence does not qualify under Criterion 7.

SUMMARY: This evaluation finds TR&/Iman Residence eligible for listing as a Palm Springs Historic
Resource under 8.05.070 (C,1,a) paragraphg andb6of t he [ ocal ordi nanceds
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7. Integrity Andysis (using U.S. Secretary of Interior Standards)

INTEGRITY

Integrity is the ability of a propdy to convey its significance. To be listed in the local registry, a property
must not only be shown to be significant under the criteria, but it also must haveiitye The evaluation of
integrity is sometimes a subjective judgment, but it must always be grounded in an understanding of
property's physical features and how they relate to its significance. Historic properties either retagmiiy

(that is, coney their sigificance) or they do not. The definition of integrity includes seven aspects or
gualities. To retain historic integrity a propgrwill always possess several, and usually most, of the aspects.
The retention of specific aspects ofte@grity is paramount for a property to convey its significance.
Determining which of these aspects are most imaoit to a particular property requires knowing why,
where, and when the property is significant. The follogvsections define the seven aspeatd axplain how
they combine to produce integrity

DESIGN

Design is the combination of elements that create the form, plan, space, structure, and style of a property. |
results from conscious decisions made during the original conception and plannipgopieaty and applies to
activities as diverse as community planning, engineering, architecture, and landscape architecture. Des
includes such elements as organization of space, proportion, scale, technology, ornamentation, and materi:
A pr o p esigh yeliests Hdstoric functions and technologies as well as aesthetics. It includes suc
considerations as the structural system; massing; arrangement of spaces; pattern of fenestration; textures a
colors of surface materials; type, amount, and stylermamental detailing.7he GillmanR e s i d esseatiald s
characteristics of form, plan, space, structurespfiguration and style have survivdargelyintact. Similarly,

the structural system; massing,; arrangement of spaces; and the type, amount, and style of detailing h:
survived with areasonablylarge portion intact(minus the addition from the 1980s) Her ber t w.
signature Arizona sandstone, usedmsons and piers, are extardr restored. The critical and distinctive
decorative wall featuring a box grid with obscure glass panes has been resioreske charactedefining
features remairintact or have been thoughtfully restoredwo sets ofinvestors very nearly destroyed the
Gillman Residengc@and much of the interior of the house was gutted. However, the rehabilitation thoughtfully
restored the missing key characteefining features that helpmmediatelydistinguish the structure as the
work of Herbert W. Burns

MATERIALS

Materials are the physical elements that were combined or deposited dunegiad and in a particular

pattern or configuration to form a historic property. The choice and combination of materials reveals the
preferences of those who created the property and indicate the availabilitypafs of materials and
technologies7heGillmanRe s i denceds materials successfully reg
high quality but simple stucco, sandston@od, and glass.
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WORKMANSHIP

Workmanship is the physical evidence of the crafts otiiure or people during any given period in history or
prehistory. It is the evidence of artisansd | abo
or site. Workmanship carapply to the property as a whole or to its individual components. It can be
expressed in vernacular methods of construction and plain finishes or in highly sophisticated configuratior
and ornamental detailing. It can be based on common traditions or athas period techniques.
Workmanship is important because it can furnish evidence of the technology of a craft, illustrate the aestheti
principles of a historic or prehistoric period, and reveal individual, local, regional, or national applications ¢
both technological practices and aesthetic principles. Examples of workmanship in historic buildings inclut
tooling, carving, painting, graining, turning, and join&he GillmanResidence continues to reflect Herbert

W. B ur n saksdesignédgealativaship between the structure and site. The custasigned home uses
materials to root it to the desert) bold monoliths of Arizona sandstone, beautifully executed by expert
masons; contemporary materials likeobscure glass st ucco, steel e-thipgkinge s s
contemporary style.

LOCATION

Location is the place where a historic property was constructed or the place where a historic event occurred.
The relationship betweeithe property and its location is often important to understand why the property
was created or why something happened. The actual location of a historic property, complemented by it
setting, is particularly important in recapturing the sense of histekients and persons. Except in rare cases,
the relationship between a property and its historic associations is destroyed if the property is ma@ied.
GillmanResidence remaina its original location and therefore quallfies under this aspect.

SETTING

Setting is the physical environment of a historic property. Whereas location refers to the specific place where
a property was built or an event occurred, setting refers to thearacterof the place in which the property
played its historical role. It involveBow, not just where, the property is situated and its relationship to
surrounding features and open space. Setting often reflects the basic physical conditions undea which
property was built and the functions it was intended to serve. In addition, the way in which a property is
positioned in its environment can reflect tThee d
Gillman Residence was designed to conform to the existing character of @féno Mesa Estates
neighborhood, with Burns utilizimgatural Arizona sandstongetailing to blend his contemporary architecture
with the feeling of thedesert The long, low horizontalitand colorsinspired by the colors found at the site
helped the structure fit naturally into their surroundings, contrasting with the mountains and large boulders.
The setting of TheGillmanR e s i dence continues t o r efr |edrelationshiorofb er
site and structure.

FEELING
Feeling is a propertyds expr essi on peddd Ittesukts franetiset h e
presence of physical features that, taken togethh
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rural historic district retaining originadlesign, materials, workmanship, and setting will relate the feeling of
agriculturd life in the 19th century The GillmanResidence is sited on a large lot in tB#éino Mesa Eslates
nelghborhoog which takes advantage of panoramic mountain views to the saedBf and north. The
customdaesigned home in the Late Moderne style conveys féeling of the migentury modern period for
which Palm Springs is internationally known. Thi#manResidencéias been restored t@onvey Herbert W.
Burnsd stylishly informal and contemporary desi
Accordingly, the residence retains its original integrity of feeling.

ASSOCIATION

Association is the direct link between an impartt historic event or person and a historic property. A
property retains association if iksthe place where the event or activity occurred and is sufficiently intact to
convey that relationship to an observer. Like feeling, association requires thengeesd physical features

t hat convey a propertyidos historic character. For
manmade elements have remained intact since the 18th century will retain its quality of association with the
battle. Becase feeling and association depend on individual perceptions, their retention alone is neve
sufficient to support eligibility of a property for the National Regist&he GillmanResidencés a fine example

of a customdesigned home by Herbert WBurns in his signature Late Moderne stechitectural signatures
such as the secondary roofiline, Arizona sandstone piers and pylongatahblox grid wall with obscure glass
panes allows even the most casual observemarognize the home as the wold Burns instantly

INTEGRITY SUMMARYThis integrity analysis confirms that tkge and structuref the GillmanResidence

still possessesevenaspects ofintegrity. Thoughthe Gillman Residence suffered near demolition, the key
characterdefining features that help define the home as the work of Herbert W. Burns have either been
restored or replicated. The home represents a successful rehabilitation which respects and Haeors
essentiablesign features of the past, while bringing the systems and infrastructure up to current standaras
The home could have easily been remodeled into oblivion, but the rehabilitation by Jackie Thomas ar
DeeAnn McCoy of Thomboy Properties souglo thoughtfully honor the original design by architectural
designer Burns wherever possible, ensuring that one of his most important designs would live on in its currer
life. In summarythrough adaptive reuséhe residence still possesses a degreéwdgrity sufficient to qualify

for designation as a Class 1 HistoResource
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APPENDICES

Owner ds Letter of Support

March 2, 2021

City of Palm Springs

Historic Site Preservation Board
3200 Tahquitz Canyon Way
Palm Springs, CA. 92262

Dear Honorable Board:

We are thrilled to have bought the house at 574 W. Mariscal Road, designed by Herbert Burns in 1948
and recently restored to its original glory in 2020 by Thomboy Properties. We are delighted to support
the Class 1 Historic Site designation of our property by the City of Palm Springs. We have asked the
Palm Springs Preservation Foundation, and Vice President Steven Keylon in particular, to assist us in the
preparation of the required nomination paperwork and are most grateful for their efforts on our behalf.

Please reach out directly to us for any reason. We can be reached at 312-882-1128.

Sincerely,

aibara 1 Jatot Bizgato
Barbara Malott Kizziah ‘
' '/ : '/k

Kelth M. KIZZ
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